Sandro De Alexandris was born in 1939 in Turin where he made his debut in 1963 with a solo show at the
Botero Gallery.

In the following year he undertook his first inquiries into the graduated modulation of two-dimensional space.
These gave rise to the series of Carte and of Spessori Orizzontali, stark presentations of schematic linear
marks made on paper by pressing or folding it, or the series Bianco+Bianco, eight panels of the same size
on which are a geometrical series of small cubes in relief.

The series Misure di spazio, incised panels or metal sheets crossed by horizontal grooves or protrusions,
following a highly calculated metre, was exhibited at Studio UND in Munich in 1967. In the same year he
held a solo show at Studio di Informazione Estetica in Turin, while in the preceding year, and up to 1969, he
planned and created the series of surfaces and volumes TS, placed on the wall or the floor, which were of an
environmental nature with a strong sculptural presence, made alternately from iron, polyester or laminated
plastic.

In 1968 he held solo shows at Studio 2B, Bergamo, and at the Centro Arte Viva Feltrinelli in Trieste, while in
1969 they were also held at the Galleria Diaframma, Milan, and the Galerie Friedrich Tschanz in Solothurn.
At the same time as his plastic works, De Alexandris continued with his paper works with the series Rilievi,
surfaces superimposed on panels and which he exhibited in solo shows at the beginning of thel970s. In
1970 he was seen at the Galerie 66 in Hoffenheim, at the Galerie Historial, Nyon, the San Fedele in Milan,
and the Galerie 58 in Rapperswil.

In the following year he was seen at the Galleria Ferrari, Verona, and the Galleria dei Mille in Bergamo; in
1972 he exhibited at the Teufel Gallery in Koblenz. In 1973 he exhibited at the Galleria Peccolo, Livorno,
where he was to return three years later, as well as in its Cologne venue, while in 1974 he was at the
Galleria Method, Bergamo, the Galleria La Polena, Genoa, the Galleria della Trinitd, Rome, and the Adelphi
in Padua. In 1974 he created his first works of the t/n series, large paper works of the same size, 145x100
cm, scratched with tiny, closely placed and repeated incisions, systematically articulated following a vertical
movement, and in which there was undertaken an extreme perceptive reduction; these were presented at
the Galleria Martano, Turin, in 1977, and at Studio Palazzoli, Milan, in 1979. Again in 1979 there was
published, edited by Paolo Fossati, the first monograph about the artist's work.

From 1981 onwards he made his Trittici, surfaces divided horizontally into three parts and in which the
perceptive reduction of the scratched surfaces was joined, in a relationship of counterposed tension, by
fields of transparent colour. Later there appeared the Sovrapposizioni and the Stratificazioni di superfici a
caduta, works on paper and on canvas that developed his painting experiments from the early 1960s and
which used painting materials, organically arranged by scansions, contrasts, colour harmonies, and
transparencies that involved paint as an elementary material; this was concretised in 1994 with the series,
which is still ongoing, of Stanze. In the 1980s and 1990s he held numerous solo shows at the Galleria Mario
Valente, Finale Ligure, and the Galleria Giancarlo Salzano in Turin. In 2004 there was published the second
monograph devoted to the artist, edited by Francesco Tedeschi and, in 2019, the monograph edited by 10
A.M. ART gallery and Alberto Zanchetta.

From the early 1960s he was concerned with the language procedures that highlight the systematic and self-
reflexive components of radical abstraction. This was a path consisting of cancellations and eliminations
leading to a state of suspension. A painting that questioned painting, an analysis of the visual phenomenon,
and thoughts about the mental dimension of images, about the means and materials through which they
develop, and about their formation. A painting that questioned itself by privileging an interior vision, tension,
and suggestions of colour and light.

From the very start of his career there was a search for an essential formal structure, where the horizontal
line was the zero degree of knowledge. The key word to an understanding of De Alexandris’s work is
measure. Each choice is prudent and functional to the result to be obtained. He used warm materials (wood
and paper) but also metal sheets in order to eliminate what was superfluous and to structure in an
elementary manner a surface that was not intended to be an object but, rather, a possibility.

- Carte e Spessori Orizzontali, a series of marks presentations of schematic linear marks made on paper by
pressing or folding it.

- Bianco+Bianco, eight panels of the same format on which are laid out small white geometric cubes, at the
heart of which is what De Alexandris calls the mathematics of plasticity.

- Misure di spazio, a common format on which he marked horizontal grooves and protuberances for the
whole width of the surface, all laid out in a calibrated order.

- TS, or time-space, works placed on the wall of the floor, but of an environmental nature, with a strong
sculptural aspect.

- He continued with his works on paper as a reflection on form-light. He once again took up his earlier
experiments with gradual complications of the combinatory possibilities derived from a hypothetical zero
degree.



- t/n, in which the lower case t stands for relative time, and n is the indeterminate neutral in mathematics.
These are white cardboard works grooved by minimal incisions undertaken with a scalpel and with the help
of a ruler.

In the 1980s he shifted his attention onto working with horizontal spaces with his Trittici, even though,
differently from their traditional layout, the three parts were not really separate and so they seemed logically
connected. From here on he began a series of works made with the superimposition of coloured papers and
canvas, which led the artist to a return to painting.

More than a reconciliation, it would be correct to speak of an intentional abstinence in order to arrive at
returning its implementation to painting. What De Alexandris showed was the “elsewhere” of painting. The
places and spaces that he represented helped to create a state of suspension, of dislocation. With his
painting, De Alexandris began to concern himself with the originary nature of the act of painting, of its
presence, understanding, and its perception without the aim of describing, recounting, or adding anything to
the world that lays outside it.
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